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慾望花園

Ming Fay’s switched-on, tripped-out installation at the Kresge Gallery on the Ramapo College campus consists of a dozen candy-colored 
capsules suspended from long, vine like branches made of wire coated in papier-mâché dangling from the 20-foot ceiling. It looks like a hive of 
wasp nests in trees, a toxic watermelon patch, or the Hanging Gardens of Marzipan.

Inspiration for the installation, Ramapo Garden of Desire, comes from the family of South American trees -- chiefly Amazonian - known as 
Monkey Pots a!er their pot-shaped capsules that hold tasty nuts that monkeys crave. In fact monkeys are so keen on the nuts that their heads 
sometimes become stuck inside the pots when they are trying to retrieve them.

"I was very inspired by this metaphor, and have created my own version of the Monkey Pot as a symbol for humans who are caught by their own 
desires," Mr. Fay, a Chinese artist living in New York, says in the exhibition room brochure. "e metaphor seems apt, when more Americans than 
ever before are struggling with addiction and obesity.

Mr. Fay's pots are made from a frothy, marvelously messed-up cocktail of puddles of brightly-colored compressed foam. "e material gives them 
a lurid, garish sheen, but also makes them light enough to sway ever so so!ly in the dispersed air as you move in and around the room. To touch 
or not to touch is the question, but a glaring wall sign puts an end to doubt.

Augmenting the garden atmosphere are budding coin-shaped leaves made from slivers of crumpled painted paper stretched over wire, along with 
clusters of delicious-looking grapefruit-size cherries made from wire, gauze and pulp. Gwa #owers, bu$er#y twigs and other symbolic plants are 
the inspiration for the foliage, which brings a touch of spring indoors.

"e foliage also gives the installation the appearance of a Chinese money tree, arti%cial trees (o!en made of bronze) that sprout symbolic coins 
and notes from branches. "e trees were popular in the Han dynasty, when they were o!en placed in tombs to provide ready cash for the tomb 
occupant in the everlasting a!erlife. "ey were like a cosmic A.T.M.

But money trees, as a source of easily obtained or unlimited wealth, are also a potent symbol of human avarice, of our unending desire to acquire 
and consume. Even in death, Mr. Fay seems to be saying, we still hunger for prosperity.

And what of the complex relationship between humans and nature that this installation points up? Mr. Fay's cra!y display of control over nature 
(his ability, say, to mimic tree branches, fruit and leaves) suggests we have begun to remake the world in our image, as a garden of desires.

Ramapo Garden of Desire is one of the most tough-minded, brain-expanding artworks on view anywhere right now. "at it is at a college gallery 
is especially good news, for it shows that long-standing (if long-slumbering) traditions of campus radicalism are alive, awake and kicking hard.

Benjamin Genocchio,  "The Hanging Gardens of Unearthly Delights," in The New York Times , April 17, 2005

Kresge Gallery, Ramapo College
Kresge 畫廊，Ramapo 學院校園 

在紐澤西拉馬波學院（Ramapo College）校園的克雷斯吉畫廊（Kresge） ，是一組由十幾個糖果色的種子所組成的藝術裝置，
這些種子懸掛在長長的藤蔓狀樹枝上，樹枝以塗有紙漿的金屬絲線所製成，懸掛在 20 英尺高的天花板上。它看起來像是樹
上的蜂巢，有毒的西瓜田，或是杏仁糖空中花園。

這件裝置名叫「拉馬波慾望花園」（Ramapo Garden of Desire），其靈感來自於稱作猴子壺的亞馬遜樹種。它之所以被稱作
猴子壺，是因為它們的半圓形種子裡容納了猴子熱愛的美味果食。事實上，猴子對這種果實有種癡迷，以至於當他們試圖

食用堅果時，它們的頭有時會卡在猴子壺裡。

定居紐約的華裔藝術家費明杰在展覽手冊這樣寫道：「我深受這個故事所啟發，並依此發展出一套比喻，我創造了我自己

版本的猴子壺來作為一種象徵：人類被自己慾望所困縛。」當此時的美國，比以往任何時候都有更多的人正在與成癮和肥

胖所困擾，這個比喻似乎很恰當。在克雷斯吉畫廊所呈現的猴子壺是由色彩鮮豔的壓縮泡沫混合而成，模樣坑坑窪漥，混

雜紊亂。這種媒材賦予它們一種刺眼而花俏的光澤，同時也使它們質量夠輕盈。當我們在展間裡迴轉移動時，作品會在消

散流動的空氣中，輕搖擺盪。是碰還是不碰，這是個問題，那我們就讀一讀牆上的標示來解決我們的疑惑。

硬幣形狀的葉子發了芽，增加花園的氛圍。這些葉子由揉皺的彩紙所製成，並用金屬絲線拉伸繫縛。葡萄柚大小的櫻桃，

一串串看起來很美味，則是由金屬絲、紗布和紙漿所做的。瓜花、蝴蝶枝和其他象徵性植物是樹葉的靈感來源，為室內帶

來一絲春天的氣息。

樹葉也使裝置看起來像一棵由青銅所鑄造成的搖錢樹，從樹枝上長出象徵性的硬幣和紙幣。搖錢樹風行於漢代，它們經常

被當成陪葬品，像是來世的提款機。

但是，作為一種容易獲得或無限財富的來源，搖錢樹也是人類貪婪的有力象徵，代表我們對剝奪和消費無止境的渴望。藝

術家似乎意指，即便到死後，我們仍心心念念想著發財。

而這個裝置所闡述的天人之間的複雜關係又是怎樣的呢？藝術家能模仿樹枝、果實與綠葉，對「控制自然」的巧妙呈現，

點出人類已經開始按照我們的形象重塑世界，將它變成一個慾望的花園。

「拉馬波慾望花園」是我們時下所知最頑強固執，腦洞大開的藝術作品。它出現在大學畫廊尤其是好消息，因為它表明校

園激進主義的古老傳統還是活躍的、清醒的和昂揚的。

一位克雷斯吉畫廊的觀眾看著垂掛的猴子壺。

費明杰所拍攝的特寫鏡頭，在混合媒材所塑造的樹枝上展示金錢樹葉和猴子壺的雕塑裝置。

文摘自：班雅明·傑諾裘，〈超凡脫俗的空中花園〉，《紐約時報》，2005 年 4 月 17 日。
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